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Personnel - Dave Brubeck: piano, Paul Desmond: alto saxophone, Joe Morello: drums, 

Eugene Wright: bass. Recorded by Wally Helder, April 4 & 5, 1959 at the Multnomah Hotel 

and Clark College. Brubeck Editions.com 

 

Album order: When the Saints Go Marching In, Basin Street Blues, These Foolish Things, 

Gone With the Wind, Multnomah Blues, Two Part Contention, The Lonesome Road. 

 

 

Dave Brubeck admirers and lovers will have no trouble recognizing the classic DBQ sound 

that was soon to send the jazz world into a spin some months later in 1959 with the ground-

breaking Time Out album.  The Dave Brubeck Live From the Northwest, 1959 CD offers 

the listener a front row seat to a DBQ adventurous journey at the height of their creative and 

musical powers. The five well known jazz standards on the album are reworked, revitalized, 

and transformed within informal and formal arrangements by Brubeck, et al. as a lesson in 

itself for any aspiring jazz musician when approaching standards. These simple song 

frameworks and universally known melodies (When the Saints Go Marching In, Basin Street 

Blues, These Foolish Things, Gone With the Wind, The Lonesome Road) meld and twist and 

turn in nearly every direction when in the hands of Brubeck, Desmond, Morello and Wright.  

The two Brubeck originals (Multnomah Blues, Two Part Convention) continue to exhibit a 

relaxed and swinging affair as with the before mentioned standards, while never losing the 

listener. The Brubeck original Multnomah Blues is a gently medium paced, spacious 

thoughtful, fun paced jam. Following the one-chorus crisp melodic rhythmic piano 

statement, Dave mostly lays out thus creating an even bigger sonic solo space for Paul to 

create and explore his ideas with Morello and Wright firmly at his side. Brubeck follows 

with an amazing mostly right hand solo that’s mirrors Desmond’s single-note solo approach. 

Two Part Contention comes in at over eleven minutes as the longest track on the cd. The 

alternating fast-slow sections demonstrate the DBQ as an well-oiled unit and Brubeck as a 

composer attempting and succeeding in combining and expanding common frameworks 

utilized in jazz. 

 

Bassist Eugene Wright and drummer Joe Morello are locked-in throughout the two evening 

performances and provide a secure groove and time bedrock that allows Brubeck and 

Desmond to converse and explore on multiple levels. The overall sound of the CD recording 

is clear and warm, with each instrument nicely balanced. Wright’s bass sound is just 



fantastic while Morello doesn’t crash the scene in any way. His clear uncluttered playing, 

brushwork and subtle interactions with the soloists and Brubeck’s comping illustrate his 

profound musicianship. There are many wonderful examples of creative play that brings a 

smile or chuckle or a wow moment when Brubeck melodic and rhythmic ideas tug and pull 

subdivisions into another space safely and musically over the Wright-Morello secure ground-

beat.   

 

Brubeck and Desmond as the main soloists throughout, offer the listener a glimpse of their 

unique talents. Brubeck’s playing is just amazing on every front as a pianist with blistering 

single note lines, as an in the moment arranger, master piano trio leader and conversant 

economical accompanist. His timely use of two handed/block chords are reminiscent of a big 

band shout chorus, and adds another layer of excitement when interwoven within the solo 

framework. As noted in the informative Brubeck family liner notes and by others throughout 

their long association together, Brubeck and Desmond display high level communitive skills 

in real time that rarely gets in the way of each other.  

 

Paul Desmond’s solos are simply gems throughout the album and finds him in spinning out 

ideas in an relaxed and laid-back manner. All the musical ingredients are in perfect balance 

in these live settings, including his signature saxophone sound, perfect intonation and 

control, uncluttered approach and pacing that over the years have become characteristic 

Desmond trademarks. This 2023 release of The Dave Brubeck Quartet Live from the 

Northwest, 1959 is an important historic and musical discovery that is full of treasures with 

each repeated listening.  

 

The album liner notes by Darius, Dan, Matt and Chris Brubeck offer insightful comments 

regarding the pieces, the players solo approaches and collective playing, and Dave’s 

extraordinary talents as a pianist and forward thinking as an inquisitive improviser and 

arranger. The “live” atmosphere so wonderfully recorded by Wally Heider on April 4 & 5 

1959 captures the true magic of one of the greatest jazz groups in history as they redefine the 

parameters of jazz for future generations of musicians and listeners. 

 

Note: for a historic dive into the DBQ and the record breaking Time Out 1959 release, 

please check out the previously unreleased takes from the original 1959 session on the 2020 

release of the Time Out Outtakes (Brubeck Editions). 

 

 

 

 


